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YIK 75.01

J. A. Koxwcemsaxuna

CuMBOJIBI M 00pa3bl ApeBHEN
Pycu u npeBHero Bocroka
B TBOpuecTBe H. K. Pepuxa

B cmamwve packpwieaemca snawumocms meopueckozo Hacaedus (Xydodice-
CMBEHH020, AUMEPAMYPHO20, SNUCMOAAPHO20) 8bidalouezo0ca pycckozo Xyooic-
HUKA, MbICAUMENA, UCMOopUKa Kyabmypuol u obuiecmaentozo deameaa H. K. Pe-
puxa 6 anoxy 2aaobaauzayuu. Xydoxwcecmeennoe meopyecmeo H. K. Pepuxa
0cobeHHO aKmyaabho 043 CO8peMenH020 00pa306aHus, M. K. 8biaeasem 0yXoeHoe
eduncmeo ceawennbix Obpaszoe u cumeonoe Bocmoxa u 3anada, ymeepiwcoaem
obuevenoeereckue dyxo6HO-HPAGCMBEHHbIE YEHHOCMU, NOMO2Zdem OCMbICAUMD
VHUKAAbHOCMb PYCCKOU KYAbMYpbl U Kyabmypsl Hapodoe Bocmoka; eocnumbi-
géaem nodpacmaioujee noxoaeHue & dyxe Kyabmypbl MUpd, 63auMONOHUMAHUSA
U Y8aMdceHus mexncdy Hauuamu u Hapodamu, cnocobcmeayem co3udanuro MouHo-
20 dYyX06HO-KYAbMYPHO20 NOMEHUUAAA e8pa3uliCKoz0 00pazoeamenbHozo npo-
cmpancmaa.

Karoueanie caosa: obpazoeanue, uckyccmeo, meopyecmeo H. K. Pepuxa, du-
aioe Kyasmyp, obujevenogedeckue UeHHOCHu.

IMOXY [obanu3alMd ocoDEHHO AKTYAJIBHO M3Y4YeHHE XYI0Xe-

CTBEHHOro, (uwiocodcKoro, 3MHUCTONIAPHOIO H JIMTEPATYPHOIO

HacJIeIus BbIIAIOWIErocd XYIOXKHHUKA, MBICIHTENA U 00LIeCTBEH -

Horo gesatelst XX Beka Hukonas Pepuxa. Tematuka ero kaptiH (a ux donee

7 ThICSY) OXBaTbiBaeT KaMeHHBLIH Bek, KyabTypy [peBHeit Pycu, dpeBHero

Bocroka (Mumua, Kurait, Tuber, MoHronusa), a Takxe onpeneieHHbIe CO-

OBITHA eBpomneiickoit ucropuu, nepuon Ilepsoit 1 Bropoit MUpPOBBIX BOIH
(ImMpopoYecKHe KapTHHEL XYVI0XKHHEKA).

Kaprunsl Pepuxa apigiorcs spKUM NPUMEPOM MCTOPHYECKOM XKUBOITH-

CH, B KOTOPOIl OTpaXeHa CYLIHOCTh HCTOPHH KYIBTYPhl — HCTOPHA pa3BH-

THa nyxa denopeueckoro. JI. B. HlanomHukoBa oTMe4aeT CHHTETHYECKMIA
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Poccua — Bocrok: B3auMoneiicTBHE B MCKYCCTBE
CHopHUK cTaTei

XapakTep XHMBOIIMCHOIO METOIA XVIOXHHMKA, KOTOPhIH paccMaTpUBAaeT KAk
pe3ynbTaT CUHTE3a HAYKH M MCKYCCTBA, apXeoJIOrHH M xynoxecTBa. Mox-
HO CKa3aThb, YTO XapaKTepHOH YE€PTOH CO30aHHBIX MAacTEpOM MPOM3BEIcHMMI
ABINACTCH CHHTC3 DTHYCCKOIO H 3CTCTHYCCKOIO. XFﬂDJKﬂGTBEHHUﬂ HaclacoMue
Huxkonaa Pepuxa packpblBaeT CYLIHOCTh 3aKoHa BceenuHcTBa, «eIMHCTBA
B MHOroo0pasuu», eIHHCTBA YenoBeka U bora, desnoBeka M KocMoca, Yeno-
BEKa U IIPUPO/ILL.

Tema Poccun, ee npolllioro, HACTOSIIEro ¥ OYIVILEro 3aHMMAET 3HAYM -
TeJIbHOE MECTO B TBOpUYECTBE XYI0XKHUKA. «/111 HapoJa pyccKOro Ml TPYIHU-
muck. EMy HeceM 3HaHMA U gocTiKeHUs» |Pepux 1996: 25], — tak nmucan Pe-
pux B ouepke «YerBepTh Bekar» (1942). B 1922 rony XyI0XHHUK CO30AET CEPHIO
«Cankrar», nocssaieHHyo [Ipenonobnomy Cepruio Panonexckomy, Boau-
Tea0 U XpaHUTEN 3eMJIM PYCCKOI, CO3IaTe/l0 PYCCKOM rocylapcTBeHHO-
cTH. JIyXOBHBI TPy BEJIMKOI0 PYCCKOI'0 CBATOIO CIIOCOOCTBOBAI OObeIUHE -
HUIO KHSCKECTB U rodene pyccKoro Hapona Hag MoHroso-tatapaMu. Cepruii
PanoHexkcKHH OXKWUBWI U TIPUBEN B IBM3KeHUE HPaBCTBEHHOE YYBCTBO HAPO-
na, MOOHS €ro AyX BhIIE NIPUBLIYHONO YPOBHS MOKOPHOCTH M Oe3bICX0/-
HocTH. Bes xku3Hb Benmkoro HacraBHuMKa ObL1a caMOOTBEPKEHHBIM CIIVKE-
HUEM JII0JAM, KOTOPhIE HAXOOWIM B HeM NMpUOexXuIle, 3alllUTy U MCTOYHUK
Hecka3zaHHo Moutu. [TpenonobOHEL, cKIanbiBas xapakTep Hapoia, Y4uil ero
CBOMM IIPUMEPOM — HEIPEeCTAHHBIM PAaJIOCTHBIM TPYIOM U MOJIMTBOM cepil-
ua. Tpyn Kak OyXoBHBIM, Tak U dU3HMUECKHHA, CIIOCOOCTBOBANI YKPEIUIEHHIO
HPABCTBEHHOCTH, JOCTOMHCTBA M HALIMOHAIBHOIO CAMOCO3HAHUSA PYCCKOIO
qyeaobeKa (puc. 1).

Ha mapupyre LlenTpanbHo-Asuarckoi skcnenuuuu (1923—1928), ox-
parusieM Munuio, Jlanak, Kurtaitckuit CunblssaH, Coserckyiwo CpenHow
Asuio, Cudups, Anrail, Mouronuio u Tuber, Hukonaem Pepuxom 6sU10 co-
3naHo Gostee 500 KapTHH M 9TI0O0B. XYI0XHUK 3anedatriies To obiee, 4To
00beIMHSET HAPOIBI B €IMHOE 1IEJI0€, — BEeYHbIe 00111e4Ye/I0BeYeCKHE LIEHHO-
CTH, ABIAIOIIMECS OCHOBOW KaXI0oH TpagUIIMOHHON KYJIbLTYDHL

HMccnenya npeBHee KyJabTyphl A3WMKH, U3MEPHAS IPOLILIOE H HACTOM-
mee oyoyiuMm, H. K. Pepux onpenemn Bexu (T. €. JOCTUXKEHHA) B KYJlb-
TYPHOH TpagMIIMKM CTpaH M HApPOJOB, KOTOpbIE 00/1a0al0T 3BOMIOLIMOHHBIM
3HAYEHHEM JUIA OyOyIero 4yejloBedyecTBa. DTHMM JOCTHKEHUSMM, Ha Halll
B3IJISA, SIBJISIIOTCS HEITPEXOIAIIUE TYXOBHbIE CKPEIlbl, 3TUYECKHE LIEHHOCTH,
obmme g Haponos Munuu, Kutas, Poccuu, MoHronuu, Tubera u gpyrux
crpadH. OHM MOTIYT cTaTh PYHIAMEHTOM KYJIBTYPHO-HCTOPHYECKOH 0BIIHO-
CTH YelloBevecTBa B OyayiieM (IpelaHHOCTh BRICHIMM HIgalaM, TPy B co-
oblecTBe €IMHOMBINUIEHHUKOB, TBOPYECTBO, IOHHUMAHME MPEeKpacHOro,
roCTENPUUMCTBO, OpaTCcKash B3aMMOIOMOIb, OepeTMBOCTb K IIPUPOIHBIM

pecypcam M ap.) (puc. 2).
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CumBouibl M 00pa3skl ApeBHeill Pycu u npesHero Bocroka...

HpeBHssst Mynpocts Boctoka M oOIMPHBIA Marepual (apxeosioruye-
CKUil, 3THOrpahuyecKuit), cobpaHHbII XyI0XKHUKOM BO BpeMs LleHTpans-
HO-A3HMATCKOM 3KCIEIMLIMKM, MPHMBEIM €ro K OCO3HAHMIO CYIIECTBOBaHMS
KYJIBTYPHO-HCTOPHYECKOH OOIIHOCTH Ye/loBeYecTBa B MPOLLIOM M K HIee
HeusbexHoro cuHresa Kynbryp Bocroka u 3anana B Oyaoyiem. Hukonaii
Pepux Obl1 rnyboko ybdexnaeH, 4TO CHMHTE3 OyxXxoBHoro Haciaenus Bocrtoka,
ero peJIMruo3Hoi 1 pumocodckoil MBICIN ¢ HOBEHIIIMMY HAYYHBIMH JTOCTH-
XKeHUMAMM 3anana Oyaer crocobCTBOBATH 3BOMIOLIMM BCEro 4ejloBe4YecTBa,
MPeoJOJIEHUIO INTODANIBHBIX KPH3HCOB LIMBUIM3ALMKU: AaHTPOIOJIOTHYECKOT0,
IYXOBHOTO, KVJIBTYPHOTO H IP.

MBI BUOMM, YTO Ha BCeX KapTHHAX XVIO0XKHHKA H300paxkeHbl ropel. ['H-
Majlal — 3TO CUMBOJI BEYHOIO IpeACTOSHU Nepel MupoM BeicimMm, cum-
BOJI JIYXOBHOTI'0, TOPHEr0 BOCXOXIEHHWH, [MPEOJOJIeHUs MPenATCTBU. Y-
BUTEJIbHBIE CBETALIMECH KpacKH Ha KapTHHax Pepuxa, cJIOBHO IparolieHHEIE
KAMHM, PACKPBIBAIOT BHYTPEHHIOW INIYOMHHYIO CYLIHOCThL MATEPUH, €€ TOH-
KY10 3HepreTuky. Kaxnas kapTuHa MacTepa — 3TO «KEeMYYT UCKAHUII», Mo-
MCK BBICILIEIO CMBIC/IA OBITHSL.

Pepuxu, npoxons TpynHEIMH M OracHeEIMU MapiupyraMu LleHtpaisHo-Asu-
ATCKOM 3KCIEIULIMH, COOMPAIM M U3VUAIH LIMKITLL JIereHI HapoaoB A3uu. JlereH-
IIbl HCTHHBI Y4aT HAC TBOPHUTh M MEYTaTh, BEIb B HUX CONEPXUTCHA «3HAHHE, CO-
OpaHHoe B rydOMHax yelloBedeckoro ayxa» [Pepux 2014: 170]. MmeHHO Ha 3THX
HeHCcYepIIaeMbIX HCTOYHHKAX HAPOIHOIM MYIPOCTH CTPOATCA OCHOBBI KY/IBTYDHI.

Kapruna «Cokposuite Mupa — Yunramanus» (puc. 3). Jlerenabr Asuu
IMOBECTBYIOT O CKa304YHOM OeloM KoHe DpaeHu MopH, HecylleM JparoleH-
HBbII kKaMeHb YuHTaMaHu, «KaMeHb cuacTbsi», MHpa criacuTelb, OXpaHsiio-
LIMHA ¥ JapVIOLIKIL poliBeTAHME M OJ1aroJeHCTBHEe Hapoay, KOTOPLIH UM 00-
nanaer. KameHs YnHTAMAHM XYIOXHUK M300pa3uil B BUIE OTHEHHOTO 3HAKA
TpHenuHCcTBa — CMMBOJIA BEYHOCTH U eIMHEHHA.

XyI0XHHK TAK OITUCHLIBAET CIOXKET KAPTUHHIL

«M3naBHa xonut DpneHu Mopu, U cBeTHT ero cokposuile. Ha Bocxone
M Ha 3aKaTe COJIHLIA 3aTHXAET BCE, 3HAYMT I[e-TO IMPOXOIUT BEJIHMKHH KOHb
Oensblit, Hecyluii cokpoBuiue. [Toka Hapoakl 3HAKOT O CYXKIEHHOM COKpPO-
BUILIE, OHH BCE KE€ OCTAHYTCA Ha BepHOM IyTH. [1yTh UX, x0T OB H TOJNTHIA,
M HeoOBIMHBIH, — HeM30exkeH. Tak ke Heu30exkKeH, Kak CIVKeHHEe coBep-
meHcTBoBaHuA. KoMy-To — ckasku. A KoMmy-To ObUIb. KTO-TO yOOMTCA.
A KTO-TO pa3BepHET CTPaHMIIBI KHUTH NIpUHeceHHOoH» [Pepux 1993: 63].

«YMHTAMaHHU» B [EPEBOJIE ¢ CAHCKPHUTA 03HAYACT «dpPa2oUeHHbIll KaMeHb
MblCAW», NPAroleHHbIH OrHEHHBIN KpucTaut Meiciau o [Monsure, o Cinyxe-
HUM moasM. B esponeiickoil KyJasTypHOM Tpanuuuu cumpojioM [lonsura,
caMooTBepxkeHud ABngeTca OrHeHHas Yama — Yama [paans. Tak, obpassl
Yamu 1 KaMH#a B cBoell COKpOBEHHOI CYTH €JMHBI.
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CxoncrtBo JereHn Bocroka 1 3anana cBHIETEILCTBYET O POIACTBE KVJIb-
TYp, O CYLIeCTBOBAHMU B apeBHocTH EnuHoro ucroyHuka sHaHuii. B 6ya-
MUHCKo Tpanuiuu Yuutens, biaarocnosennstit bynna, ects Mauu, Cokpo-
puie, Kamenp CBera, XpaHUMBIH B cep/le Y4eHMKA U VCTPEMIAIOIIUI ero
K [Tpooyxnenuio u [Ipeobpaxkenuto. 3Hak TpuenuHcTBa B OyIau3Me — 3TO
3HAK Tpex cokpoBull: bynna, nxapMa ¥ caHrxa, T. e. Yuurenb, YueHHe U 00-
mMHa. B xpucTHaHCKOM TpanulMM 3HaK TpHeaguMHCTBA — 3TO 3HAK Tpou-
bl (o3Havaer equHceTBo Otua, CeiHa W Ceartoro Jyxa). OH NpUCYTCTBYET
B IeKOpaTHBHOM peibede XpaMoB, YKpalllaeT cobopbl, YaCOBHHM, MOHACTLI-
pu. B MycyIbEMaHCKOM TpagUIIMKM TAKXKE MPUCYTCTBYET 3TOT 3HaK (MeueTs.
Kaup. Eruner).

it Pepuxa — aBropa MeXxayHapoIHOro Jorosopa ob oxpaHe Xymoxe-
CTBEHHBIX, HAYYHBIX VYPEXKICHHI W UCTOPUMYECKMX MAMATHUKOB — 3HAK
TpuenuHcTBa obnanaet oOIIEKYILTYPHLIM, 00IIIeYEIOBEYECKUM 3HAYCHHUEM.
[TosTOoMY 3TOT 3HAK XYIOXKHHK BbIOpan mist 3HaMeHH Mupa (puc. 4), Ha Ko-
TOpOM Ha 0enoM dhoHe B Kpyre u3o0paxeHbl TpH aMapaHToBbie Chephl Kak
cuMBoJ Beunoctu 1 Enynenus [Pepux 1995a: 35]. B ouepke «3Hamsa Mupa»
MBICJIMTEb MHINET, 4TO 3HAK TpHeIUHCTBA CHMBOJIM3UPYET MPOILIOE, Ha-
crosiiee M Oyayuiee B Kpyre BeuHocTH. D10 peurus, 3HaHUE U UCKYCCTBO
B Koublle Kynerypsl [ Pepux 19956: 206].

B cepun «3namena Bocroka» (1924—1925), co3nanHoii Bo Bpems LleH-
TpaJIbHO-A3ZMATCKOMN 3Kcnenuuuu, Pepux obbeqMHWI OCHOBATENEH MUpPO-
BBIX PEJIMIHIL, CBATHIX M noaBHkHUKOB Bocroka u [IpeBHeii Pycu (KapTHHBI
«Yama Xpucra» (puc. 5), «Cepruit Crpourens» (puc. 1), «bynna-ITobenu-
Tenb» (puc. 6), «Koudyuuit Crpasenmussiit», (puc. 7) «Jlao-L3e», «Mou-
ceii-Bomurenb» (puc. 8), «Maromer Ha rope Xupa» (puc. 9) u ap.), noxkasan
IIYTb K OCO3HAHUIO M IIPUMEHEHHIO B XXKHU3HH 3aKOHA «€IHHCTBO B MHOI000-
pasHu».

Ha xaprune «Maromer Ha rope Xupa» (1925) (puc. 9) xyonoxHHK 3a-
neyarnen #AbiaeHue nepen I[TpopokoMm HebecHOro nocjaaHHMKA apxaHresa
Hxkuopuna (I'aspuuna). B 130-m aate Bropoii cypsl csweHHoro Kopana
yTBEPXKIAETCA MIOeA €IMHCTBA BEPYIOLIMX TpeX aBpaaMHW4YeCKUX peJIMIHii:
« MBI yBepOBaIi B AJllaxa U B TO, YTO HUCIIOC/IAHO HAM, M YTO HUCIIOCIAHO
Aspaamy, Usmauny, Mcaaky, AkoBy H KojieHaM, U 4To gaposaHo Moucelo
1 Hucycy, 1 4yro 66110 gapoBaHo npopokam ot ['ocriona ux. Ml He paszinuya-
eM MeXTy KeM-1H0o 13 HuX, 1 EMy MbI nipenaemcay [Kopan 1990: 29].

Pepux Ob1n1 yOexieH, YTO «[IOBEPX BCEX pasleeHHH CYIUeCTBYET Belu-
KOE e/IHHEeHHE, TOCTYIIHOEe TUIIEL HeMHOruM» [Pepux 1991: 187]. Oco3Hanue
BEYHBIX OCHOB ObITHA — 001IEKY/IbTYPHLIX LIEHHOCTEH — «00be IMHUTEIbHBIX
3HAKOB» ABIsAeTcH hyHIAMEHTOM CTAHOBJIEHMS 0DIleYe10BeYeCcKOro co3Ha-
HHUA U MblnUIeHuA. Co3naHHbIe Xy10XHUKOM O06passl CBATHIX U MOIBUKHH-
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CumBouibl M 00pa3skl ApeBHeill Pycu u npesHero Bocroka...

KOB HEIPETOXKHO YCTPEMIAIOT Y€/I0BEYECTBO Ha SBOIIOLIMOHHBIN IYTh €IHH-
CTBa, COTPYIHHUYECTBA, B3aHMOIIOMOILH, K JIVXOBHOMY COBEPILIEHCTBOBAHHIO.
TBopuectBo Pepuxa packpheIBaeT CMbLICI JYXOBHOIO €IMHCTBa 00pa3oB
1 cuMBosioB Bocroka M 3anapa, IoMoraeT BOCHMTBIBATBL IOApaCTAIOLIEE
[IOKOJIEHHE B [IyXe KYILTYDPbl MUPA, B3aUMMOIIOHUMAHUA W VBAXKEHUS MexXny
HAlUAMM M HApOoJaMH, CIocoOCTBYET CO3HIAHHIO MOIIHOIO IYXOBHO-KYIIb-
TYPHOI'O MOTEHLIMAIA eBPA3HIICKOro 06pa30oBaTeIbHOro IpoOCTPAHCTBA.
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Larisa Kozhemyakina

Symbols and Images of Ancient
Russia and Ancient East
In Nicholas Roerich creative work

The article demonstrates the importance of artistic, literary, epistolary
heritage of a famous Russian artist, public figure, philosopher, historian of Culture
Nicholas Roerich. Artistic heritage of Nicholas Roerich is of a great relevance for
modern education, because it points out the spiritual unity of sacred Images and
symbols of East and West, sets international humanitarian and moral values, helps
to comprehend the uniqueness of Russian culture and culture of the East, promotes
the education of the young generation in the spirit of culture of peace, cooperation,
understanding, respect between nations and peoples. It contributes to the creation
of a powerful spiritual and cultural potential of the Eurasian educational space.

Keywords: education, art, creative work of Nicholas Roerich, dialog between
the East and West cultures, universal cultural values.

and literature heritage of an outstanding artist, thinker and a public

figure of 20th century — Nicholas Roerich is especially actual. The
subjects of his paintings (there are around 7000) covers the Stone Age, the
culture of Ancient Russia and the culture of the East (India, China, Tibet)
and some events from the European history, First and Second World wars
(prophetic paintings).

Roerich’s paintings are a vivid example of historical painting, which
reflects the essence of the history of culture — history of the human spirit
development. L. V. Shaposhnikova discloses the synthetic nature of the artist’s
painting method, which she consideres as a result of the synthesis of science
and art, archeology and painting. We can say that the characteristic feature
of his works is the synthesis of ethical and aesthetic. We can say that the
characteristic feature of his works is the synthesis of ethical and aesthetic. The

In the era of globalization, studying artistic, scientific, philosophical
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leading idea of Nicholas Roerich’s art is synthesis of ethical and esthetical.
It discloses the law of the Unity, unity in diversity, man and God, man and
Cosmos, man and nature.

The subject of motherland takes a significant place in artistic, literature and
epistolary Nicholas Roerich’s heritage. « For Russian people we were working.
For them we carry knowledge and achievements» [Roerich 1996: 25] (form
Nicholas Roerich’s essay «The quarter of century» (1945)). In 1922 the artist
created a series of paintings «Sancta», dedicated to St. Sergius of Radonezh,
a saver of Russian land, creator of Russian statehood. Spiritual work of the
Great Russian Saint helped to unite the principalities and to win a victory
against Tatar-Mongols. The whole life of the Great Mentor was selfless service
to people, who found refuge, protection and the source of ineffable power in
him. The Monk, making the character of the people, taught them by his own
example — ceaseless glad work and praver of heart. The spirit labor as physical
one helped strengthening the moral, dignity and national self-consciousness of
Russian people (pic. 1).

In 1923—1928 on the route of the Central Asian expedition, which took
India, Ladakh, Chinese Xinjiang, Soviet Central Asia, Siberia, Altai, Mongolia
and Tibet, Nicholas Roerich created more than 500 pictures and etudes. On
the canvases the artist captured that common which unites peoples in the
one whole — eternal universal values, which are the base for each traditional
culture.

Exploring ancient cultures of Asia, measuring past and present by the
future, Nicholas Roerich identified milestones in cultural traditions of the
countries and the peoples, which have evolution meaning for the whole
humanity. These achievements are non-transitional spiritual bracings (loyalty
to supreme ideals, labor, creation, understanding of beauty, hospitality,
brotherly mutual aid, thrift to natural resources etc.), common for people of
India, China, Russia (Siberia, Altai), Mongolia, Tibet, which can become the
base for cultural and historical community of humanity in the future (pic. 2).

Ancient wisdom of East and extensive material collected by the artist
during the Central Asian expedition made him realize the existence of the
cultural and historical commonality of humanity in the past, and the idea
of the inevitable synthesis of East and West cultures in the future. Nicholas
Roerich was firmly confirmed that synthesis of spiritual heritage of East, it’s
religious and philosophic thought with the newest scientific achievements of
West will promote evolution of the whole humanity and promote overcoming
the global crises of the civilization: anthropological, cultural, economical etc.

We see mountains in all artist’s paintings. The Himalayas are a symbol
of eternal standing before the Higher world, a symbol of spiritual ascent and
overcome obstacles. Amazing glowing colors in Roerich’s paintings, like
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precious stones, reveal the inner essence of matter, its subtle energy. Every
painting of this master is a «pearl of searching», searching of a higher sense of
life.

The Roerichs, passing difficult and dangerous routes of the Central
Asian expedition, collected and studied cycles of legends of the people of
Asia. Legends of truth teach us to create and dream, because they contain
«knowledge gathered in the depths of the human spirit» [Roerich 2014: 170].
The foundations of culture are based on these endless sources of folk wisdom.

The painting «Treasure of the world» (pic. 3). The legends of Asia say of
a fairy white horse Erdeny Mory, who is bringing treasure stone Chintamani,
«the stone of happiness», the savor of world, which is protecting and giving
prosperity and grace to the people, who owns it. The stone Chintamani was
pictured as fire Sign of Triune — the symbol of eternity and unity.

The artist describes the plot of the picture:

«Since olden times Erdeny Mory is walking and lighting his treasure. At
sunrises and sunsets everything subsides, that means somewhere the great
horse passes, caring the treasure. While peoples know about judged treasure,
they will stay at the right track. Even if their way is long and unusual, it is
unavoidable. As unavoidable, as the serve of improving. Someone has fairy-
tales. Someone has true stories. Someone is afraid. And someone will open the
pages of the taken book» [Roerich 1993: 63].

«Chintamani» in Sanskrit means «precious stone of thoughts», precious
fire crystal of the Feat, of Serve to People. In European spiritual tradition the
symbol of the Feat and self-denial is the Fiery Cup — the Grail Cup. In this
way, the images of the Cup and the Stone are one in their meaning.

The similarity of East and West legends testifies to kinship of the cultures,
to existence of the Unite source of knowledge in ancient times. In Buddhist
tradition the Teacher, Blessed Buddha is Mani, the Treasure, the Stone
of Light which is saved in the heart of a pupil and which directs him to the
Awakening and Transfiguration. In Buddhist tradition the Triune sign means
«the teacher», «teachings» and «community». In the Christian tradition, the
Triune sign is the sign of the Trinity (meaning the unity of the Father, the
Son and the Holy Spirit). It is present in the decorative reliefs of the temples,
decorates churches, chapels, monasteries. In Muslims tradition, this sign also
exists (Mosque, Cairo, Egypt).

For Nicholas Roerich, an author of the international agreement for
protection of art and scientific institutes and historical monuments, the sign
of Trinity has general cultural and universal meaning. So he chose this sign for
the Banner of Peace (pic. 4) where of white background there is a red circle
with three amaranth spheres inside symbolized eternity and unity [Roerich
1995a: 35]. The essay « Banner of Peace» Roerich wrote, that the sign of Trinity
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symbolizes the past, present and future in the circle of eternity. It is religion,
knowledge and art in the ring of culture [Roerich 19956: 206].

During the Central Asian expedition, the artist created a series « Banners of
the East» (1924—1925), dedicated to the founders of the world’s religions, the
saints and the ascetics. Combined in this part the Teachers of East and Ancient
Russia (pictures «Chalice of Christ» (pic. 5), «Sergius the Builder» (pic. 1),
«Buddha the Congueror» (pic. 6), «Confucius the Fair» (pic. 7), «Lao Tzu»,
«Moses the Leader» (pic. 8), «Mohammed on mount Hira» (pic. 9) etc.).
Nicholas Roerich showed the way of understanding the law of the Unity in
the manifold. The evolution way of unity, cooperation and mutual assistance
between nations and peoples.

On the painting «Mohammed on Mount Hira» (1925) (pic. 9) the artist
showed the appearance of the heavenly messenger of the archangel Djibril
(Gabriel) at the prophet. In the 130th Mayat of the second sura of the Holy
Quran, the idea of the unity of the believers of the three Abrahamic religions is
affirmed: «We believed in Allah and in what was revealed to us, and what was
sent down to Abraham, Ishmael, Isaac, Jacob and the tribes, and what was
given to Moses and Jesus, and what was given to the prophets from their Lord.
We do not distinguish between any of them, and we give ourselves to Him»
| Koran 1990: 29].

Roerich was convinced that «above all divisions there is a great unity,
available only to a few people» [Roerich 1991: 187]. The realization of the
eternal bases of life — cultural values — the «signs of unity» is the foundation of
human consciousness and thinking. The Images of Saints and ascetics created
by the artist immutably inspire mankind to choose the evolutionary path of
unity, cooperation, mutual assistance, and spiritual advancement.

Review of Nicholas Roerich artistic creative work in the context of the dialog
of East and West cultures, images and symbols promotes the education of the
young generation in the spirit of culture of peace, cooperation, understanding,
respect between nations and peoples. It contributes to the creation of a powerful
spiritual and cultural potential of the Eurasian educational space.
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Puc. 1. H K. Pepux. Cepeuti Cmpoumens. 1924
Pic. 1. N.K. Roerich. Sergius The Builder. 1924
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Puc. 2. H K. Pepux. Cocmpadanue. 1936
Pic. 2. N.K. Roerich. Compassion. 1936

Puc. 3. H K. Pepux. Coxposuwe mupa — Yunmamanu. 1935— 1936
Pic. 3. N.K. Roerich. The treasure of the world — Chintamani. 1935— 1936
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Puc. 4. H K. Pepux. 3nama Mupa. 1931
Pic. 4. N.K. Roerich. The Banner Of Peace. 1931

Puc. 5. H K. Pepux. Moaenue o Yawe. 1925
Pic. 5. N.K. Roerich. Agony in the garden. 1925
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Puc. 7. H K. Pepux. Konghyuyuii Cnpasedaueniii. 1924
Pic. 7. N.K. Roerich. Confucius Fair. 1924
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Puc. 8 H.K. Pepux. Mouceii Booumeas. 1925
Pic. 8 N.K. Roerich. Moses The Leader. 1925

Puc. 9. HK. Pepux. Mazomem Ha zope Xupa. 1925
Pic. 9. N.K. Roerich. Mohammed on mount Hira. 1925
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