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YIK 75.036

A. A. Jlebedenko

3HaMs Mwupa:
OOBEeIMHUTEIbHBIN 3HAK

TPUEOMHCTBA HA CTHIKE KYJIbTYP
U LIMBUJIN3aLlUU

Cmambua noceawiena aKmyaibHoll Ha Ce200HAWHUT OeHb npobaeme docmu-
HCEHUA MUPA 80 BCeM MUPe NOCPedcmeoM WUPOK020 808aeHeHUsA Alodell 8 npoyecc
COXPAHEHUA KYABMYPHO-UCMOPUYECK020 Hacaedus yeaoeedecméa. [lia 3auqumoi
uennocmeti xKyaomypsi Huxoaati Pepux npedaosxcua ocoboe 3wama — 3IHams
Mupa uau 3nama Kyasmypor — omauvumensusill ¢haaz c mpems amapanmoasimMu
cghepamu & kpyee na beaom chone. 3nax Tpueduncmea wupoko pacnpocmpanex
& dpeaHelluxX Kyabmypax Hapoooe Mupa (naieoaum, Heoaum) Kak cumeon Beu-
nocmu u Edunenus. B uccaedosanuu packpuiéaemca 360110UUOHHOE 3HAYEHUE
darnoz0 cumeona, NPedcmMasienHHozo & MUpPogoM XydodcecmeeHHOM Hacaeduu
U meopyecmee GeAuK020 pyccko2o XyodoxcHuKa.

Kuroueenie caosa: Hurxonait Pepux, kyavmypa, 3nama Mupa, [Taxm Pepu-
xa, 3uax Tpueduncmaa.

€/1b HALLIEro MCCIENOBAHUA COCTOMT B TOM, YTOOBI ITOKA3aTh IUIa-
HeTapHo obbenuHsionyo uaew 3Haka Tpuenuucrsa (puc. 1),
MpeacTaBAeHHOIO B TBOPYECTBE BEJIMKOIO PYCCKOro XyIoXHMKA

H. K. Pepuxa.

Mnes 3namenu Mupa poaunack B npoctpaHcTee Poccuu, M npuHamie-
KUT BBIJAIOILEMYCH OTEYECTBEHHOMY MBICIMTENI0, XVIOXKHHUKY, YICHOMY
u obwecrseHHOMY gesatento Hukonawo KoHcrantunosuuy Pepuxy (puc. 2),
aBTOPY MexXIyHaporaHoro «/loroBopa o0 oxpaHe XyI0XECTBEeHHBIX M Hayy-
HEIX VYPEXKICHUI M UICTOPUYECKUX IMTAMATHUKOB». DTOT 10r0OBOP, BOLIEIIIMNIA
B uctopuio Kak [lakr Pepuxa, sipisieTcss OCHOBOH COBpPEMEHHON MEXIYHA-
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POJHOM MpaBOBOM CUMCTEMBI COXpaHEHMA M 3AlIMTLI KVJIBTYPHBIX LIECHHOCTEH
B MUPHOE M B BOEHHOE BpEMS.

VuukansHocTs [lakTa Pepuxa coctouT B TOM, 4TO OH OBUT HHHLIMMPOBaH
4EJI0BEKOM BBICOYAMIIErO AYXOBHOIO YPOBHS, BEJIMKUM MBICTITUTENIEM M T'y-
MAaHUCTOM, HIEH KOTOPOro 0061a1ai0T OrpOMHBIM 3HAYEHHEM JUTS ITOKONEHUMIA
Hacrosero ¥ oyayuero. OnHoit 13 ocHoBHbIX el H. K. Pepuxa sipnsiercs
BCEEIMHCTBO Ye/lI0BeYeCcTBa Ha ocHoBe KynbTypsl, o0lieyenoBeyeckKux 3TH-
yeckux neHHocre — Jlwb6su, 3nanug u Kpacortsl (puc. 3). CornacHo ero
MBIC/IH, TepMUH Kyasmypa COCTOMT M3 IBYX KODPHEBLIX OCHOB: K).ibim U Vp.

CHnoBo Kyasm yKe B CAMBIX IPEBHUX S3LIKAX MMEJIO 04eHEb INTyDOKOoe IyXOB-
HOE 3HadYeHue M 0D03Ha4Yano EBEI.L[,EHHD,I[;EE[ETEHE, TAHHCTBO, IMOYHTaHHC.
KopeHns yp B niepesosie ¢ caHCKpuTa o3Hadaet ceéem. [loatoMy MbICIMTENB
onpenenser Kynbsrypy Kak nountanue Csera [Pepux 1991: 63] u naer eit 3a-
[J1IABHOE HAIlTMCAHME.

MMeHHO HeKyceTBO M 3HaHue, 1o Mbiciu H. K. Pepuxa, spasitoTest ocHO-
BOH camMoco3HaHus Hapona. B ouepke «3Hamst Mupa» MBICIMTENb PACKDbI-
BaeT BaXKHeiilllee DBOJIOIMOHHOE 3HAYEHME KYJILTYPLI UIS 4Ye/oBeYecTBsa:
«Tam, rne Kyawtypa, Tam 1 Mup. TaM M OABUI, TAM W NIPaBUILHOE pellicHUE
TPYIHEHIIUX COLMANBLHEIX ITpobiieM. KyabTypa ecTh HAKOIUIEHHE BbicOYali-
et bnaronaru, Beicovaiimeit Kpacorsl, Beicoyaiiiero 3uanus. Yenoseue-
CTBO HM B KAKOH Mepe HEe MOXKET FOpAMTLCH, YTO OHO CHAEIANI0 AOCTATOYHO
mst pacusera Kynerypsl. [locne HeBexecTBa MBI TOCTUTAaeM IIMBUITH3ALIMH,
3aTeM MBI [MoJIydyaeM obpasoBaHMe, 3aTEM ClielyeT HHTE/UIMIEHTHOCTD, 3aTeM
YTOHYEHHE, M [OC/Ie ITOr0 CHMHTE3 OTKPLIBAeT BpaTa BeICOKOH KynbTypbi»
|[Pepux 1992: 74|. Xyn10XHUK YTBEPKIAET, YTO MOHATHE KYIbTYPbI, BMEILAIO-
11ee BCe IpeKpacHoe, BCe BIOXHOBISIONIEE, «I0/DKHO BLI3BIBATE B HAC U CO-
OTBETCTBYIOLLIEE NTOHATHE eNHHeHUs » [3Hams... 1995: 69].

[TakT Pepuxa npoBO3IJIACHI MIEK MHUpPA BO BCeM MMpE 4Yepes KYJIbTy-
pPY H 3THM YTBEpPIMJI HOBYIO CTYNEHbL PasBUTHSA CO3HAaHMUS Ye/IOBCYECTBA.
[MTo Mbicau xynoxHuka, «eciu [lakT He To/NBKO MoMeEINaeT, HO MPEKPaTHT
BOEHHBIE JeHCTBHSA, TO 3TO OVIET JIMIIbL €ro HECOMHEHHOM 3aciayroi. <...>
Benn cepiiie 4esioBeYECKOE JO/LKHO COIVIACHTLCA HA Pa30pyKEeHHE U COTpYI -
Hu4decTBo. M B 3TOM 00IIEYEIOBEYECKOM IIOCTY/IaTe BCE, YTO HAIIOMMWHAET
00 ucruHHoi Kynbrype nyxa, 0 TBOPYECTBE, O CTPOUTEILCTBE, JO/KHO DBITH
obepexeHo M yrBepxiaeHo» [3Hams... 1995: 90].

['nmaBbl ¥ npeacTaBUTENH OTASILHBIX FOCYIAPCTB, NoAnucasiue 135 anpe-
nda 1935 rona I[Makr KyaesTyphl, 3a10XKWIH, 110 CyTH, GyHIAMEHT MUPOBOTO
[YXOBHOI'O €IUHEHUA HA pepUXOBCcKOM npuHuuie «Mup yepes Kyiabtypy»
(puc. 4). Dpomouuonneie uaen [lakra cnocodCTBOBAIM BO3HUKHOBEHHIO
VHUKATLHON MEXIVHAPOIHOH 0DIIeCTBEHHON opraHu3auun — BeeMupHoit
Jluru Kynesrypel. E. K. Pepux, yueHsiit 1 Boigawommiics punocod-KocMuUCT,
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cynpyra Hukonas Pepuxa, nucana aMepukaHcKuM corpyviaHukam: «[lycrs
Bece Hammm Vupexnenus n OO61iecTBa coXpaHsioTed M pa3BUBAaIOTC, HO MO-
BEPX MX MYCTh BXOMMUT B Ku3Hb Becemupuasn Jlura Kynstypsl. [lycTs Bee yne-
Hbol Hammx Vupexnenuit 6yayr BMecte ¢ TeM ¥ wieHaMu BeemupHoit Jluru
Kynbrypet. <...> OHa BMECTUT CJICAYIOUIHUE OTIEIBI: MEPBLIA — OTaEN MUpAa;
BTOPOH — IYXOBHOI'0 COBEPLICHCTBOBAHHA, TPETHH — HayKH; YETBEPThIM —
HCKYCCTBa; NATHIH — MaTEepMHCTBA M BOCIMTAHMA; LIECTOM — peMecen
M Tpyaa, CeIbMOM — KOOIEpalMuM U MPOMBINUIEHHOCTH; BOCBMOM — oXxpa-
HBEl ©€30MacCHOCTH; AEBATHIA — 3eMJICYCTPOMCTBA M CTPOMTENLCTBA; HecCsd-
ThIH — 3apaBust oxpaHeHusi. OcTalbHBIE BOMIYT KAK YaCTH YKA3aHHBIX OT-
nenos. Tak, CpaBeUIMBOCTb HANHIET MECTO B MUPE, BOMCKO — B OXpaHEHUH
0e30MacHOCTH M Ka3Ha — B cOTpynHWYecTBe |u| Koonepauuu. KoHedHo,
IYXOBHOE COBEpLICHCTBOBaHME BMellaeT peauru U dunocoduu. Otnelnsl
[IpeanoaraloT CoBeThl U npeacenareneii» [Pepux 1999: 277—278]. H. K. Pe-
pPHUX CHMTAN, 4TO 274 JIMra «yKpernuT BCEMUPHOE CO3HAHUE, <...> UCTUHHAS
IBOJIIOLIMST COBEPIIAETCS UL Ha ocHOBaX 3HaHuA U Kpacorel» [3HaMs...
1995: 68].

Hrak, punocodckoe mupoposspenne Hukonas Pepuxa ObU10 reHUATBHO
obyieyeHO UM B (POpMY YIIOMAHYTOIO IOPHUIHYECKOr0 JOKYMEHTAa, KOTODLIH
ABUIICH (PyHIAMEHTOM OXpaHEHMH COKPOBHIIL Yesnoseyeckoro nyxa. Hapon-
Hbli xynoxHuk CCCP C. T. KoHEHKOB Tak onpenae/n 3HaYeHUE MPUHATOM
B 1954 rony B ['aare «MexnyHapoJHOi KOHBEHIIMHK O 3alllMTE KYJIBTYPHBIX
LIEHHOCTEH B Ciydae BOOpPY:KeHHOro KoHduinkras: «HpaBcTBeHHBIE MPUH-
uunbl Pepuxa B OTHOMIEHUH KYJILTYPHOIO HACHENUS HAPOIOB 3eMJIM CTAIM
HOpMaM¥ MexXayHaponHoro npasa» [[Takr... 2005: 191]. H. K. Pepux Bnep-
BbIE B MCTOPHMH 4YeJIOBEYECTBa 3asBIUI 0 HEOOXOIMMOCTH MOYMTaHH 00IIero
[ HAPOAOB 3eMIM AYXOBHOro Hayana — KyJabTypsl, KoTopas o0beIuHACT
BCE HAPOIbI BHE 3aBUCHMOCTH OT HALIMOHAIBHON MPHUHALIEKHOCTH.

HMnen Hukonas Pepuxa nonyuwiu GONBLIVIO MOANEPXKKY M PE30HAHC
BO BceM Mupe. Mx npuBeTcTBOBAIM MHOTMOYHC/IEHHBIE OPraHU3alluy, MYy3¢ii-
HOE M Hay4HOe COO0OIIECTBO, — BeIb 3TOT JOTOBOp obecrnevyrnBall opHiiMie-
CKVIO 3alIUTY MCTOPHYECKHX MAMSITHUKOB, MY3€€B, HAVYHBIX, XVI0XECTBCH-
HBIX, 0Dpa30BaTe/IbHbLIX H KYJIBTYPHBIX YYPEKICHHH H UX MHOTOYHCIEHHBIX
COTPYAHUKOB. MHOrMe BbLIOAIONIMECH ASSTENM HAVKH U KYJILTYPbI MOAAEp-
*amu [Makr Pepuxa. Cpenu Hux — Pabunnpanart Tarop, Capsenamwnu Pan-
xakpuiHaH, Pomen Ponnau, bepuapna Loy, l'epGepr ¥amie, Tomac MaHH,
Anwbept DitHIuTeHH U 1p.

s 3amutel veHHOcTel KyabTypbl [lakT Pepuxa ycraHoBun ocoboe
3HaMs: «Tak, Wi o0beAMHEHHS HAPOAHOro co3HaHus naeM 3H|ams] M|u-
pal» [Pepux 1999: 232]. Hukonait KOHCTAaHTHHOBUY NTPH 3TOM aKLIEHTHUPYET
BHUMAaHHE HA TOM, YTO «3HAM €CTh 3HAK, €CTh CUMBOJI 00111e4e/I0BEYECKHX
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cokpoBuill» |[3Hams... 1995: 167]. B dunocodckoit cucreme Kusoi 3tukn
yuTaeM: «<...> 3HamMs Mupa BMELIaeT BCe TOHKHME NOHATUA, KOTOPKIE IIPU-
BEIYT HAPO/ibl K MOHATHIO KYIbTYphI» | Yuenue ZKusoit Druku... 2009: 331].

Ha 3namenu Mupa uszobpaxen 3Hak TpuenuHcTBa — ApeBHEHIIINIA,
OCBSAIIEHHBI MHOTMMM THICSYEIETHUSIMU BCEOOBEIUHSIONIUIE CUMBOJL.
H. K. Pepux nuuer, 4to 5ToT 3HAK OJIMLIETBOPSAET MPOILILUIOE, HACTOMIIEE
u Oynyuiee, odbeAMHEHHBIE KpYroM BeuHocTH. DTO TaKXKe «peliIMrus, 3Ha-
HHMEe M MCKyccTBO B Kouible Kynbrypol» [Pepux 1995: 206]. 3nak Tpue-
IUHCTBA ¥ BCEX HAPOIOB ABIAETCH BhIPAXKEHHUEM BEYHOro DOXECTBEHHOIO
Hauana, cuMBojioM ycTpemiieHusi K Mupy Beicmiemy. dpesHeitas duno-
cothus Bocroka yreepxknaer: «boxecrso equno, moo OHo GecrnipeensHO.
Ono tpouyHo, 6o OHo BeuHo nposiBiasercsa» |[bnasarckas 1993: 105].
Enunbrit [MTpunnun (Ilapabpaman) Beisisaser u3 csoeil CyiiHoctu Tpuany
(Tpouny), Koropasi CUMBONM3HPYET AYXOBHBLIA MHpP, BLICIIME ODeccMepT-
HBIE TIPUHUMITEL B Y€/I0BEeKe U KocMoce: AtMa — byanxu — Manac (Jdyx —
Hyma — Pasym).

TpoilicTBEHHOCTD B €UHCTBE ABJSETCH 00IIeH uaeei 1JI8 MHOTHX JpeB-
HHUX HAPOJOB, OCHOBOH MX peauruu ¥ dpunocodun. Munuiickas Tpumypru
pKinovaer B ceds bpaxmy — Tsopua, Bumtny — Coxpanurens u Llusy —
Paspyiiurens u Bospoaurens. Tpouua eruntsaH couepxaia OIUH XKEHCKHIA
u nBa myxkckux npuHuuna: Mceupma, Osupuc, [op (Marepb—oTel—ChIH).
B opdwuyeckoii punocoduu Beicias TpHana cocrosiia U3 Xaoca, XpoHoca
u Paneca. B 3opoacTpusMe BRICHIMMM DOXECTBAMM CUHTAIMCH AXypaMasaa
(oNMUUETBOPEHME MOMOXKMUTENLHOrO Havyala B Mupe), Mutpa (BoruionieHue
cBeta) U AHaxuT (borvHs rwrogopoaus). BepxosHyio Tpouily 60ros cocTas-
nsanu; y arpyckos Tunus, Yuu u Munepsa, a y pumngas: KOnurep, FOHoHa
1 Muuepsa.

M3opaunsnii H. K. Pepuxom nns 3samMenn Mupa cMMBOJI ¢ IpeBHEHIIIMX
MO0X ([MATEOJUT, HEOJIUT) ObLI CAMBIM PacIpOCTPaHEHHBIM CPEId HAPOLOB
mupa. Hukonait KoHcrauTUHOBUMY OTMEYaeT, YTo M «YuHTAMaHu — npes-
Helee npeacrasieHue MHIMKM 0 cyacThe MUpa — COOEPXKMUT B cebe 3ToT
jHak». B XpaMe Heba B Kutae Bul Haitziere 1o Xe H3obpaxenue. Tuberckue
« pu Cokposuitia» ropopsat o ToM ke. Ha sHaMeHuToi kaprune Memaunra
Ha rpyay XpUCTa SSICHO BUAEH 5TOT XKe 3Hak. OH Xe uMmeercs Ha usobpaxe-
Huu Crpacdyprckoil Manonsbl. ToT ke 3HaK — Ha IMTAX KPECTOHOCLIEH
M Ha repbax tamiuimepos. ['ypaa, 3HaMEHMThIE KIMHKM KaBKa3CKHME He-
cyT Ha cebe ToT ke 3HaK. PaizBe He pasznMyaeM ero Xe Ha cUMBOJAX duno-
codekux. OH ke Ha H300paxeHusax [eccap-xana u Purnen-/Ixamno. OH xe
u Ha Tamre Tamepnana. OH ke Obi1 U Ha repbe [Tanckom. Ero xe moxHO
HaWTH M HA CTAPMHHLIX KAPTUHAX UCITAHCKMX U Ha KapTuHe Tunmnana. OH xe
Ha crapuHHOM nKoHe CB. Hukonas B bape. Tor Xe 3HaK Ha CTApMHHOM M30-
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opaxenuu [IpenonobHoro Ceprus. OH Xke Ha usobpaxenuax CB. Tpoulkbl.
OH xe Ha repbe Camapkanna. 3Hak M B Dduonuu 1 Ha KonTckux apesHO-
crax. OH ke — Ha ckanax Mouromuu. OH xe Ha Tuberckux neperHsix. KoHs
cyacThbs Ha ['MMaMaicKMX rOPHLIX MEpeBalax HeCeT TOT XKe 3HAK, CUSIOIIUIA
B ruiamMeHu. OH xe Ha HarpyaHbix dubynax Jlaxyna, Jlanaka u Bcex 'mma-
naiickux Haropuii. OH xe ¥ Ha bynnuiickux 3Hamenax. Cnenys B ryOMHBI
HEOJIMTA, Mbl HAXO/IUM B TOHYAPHLIX OPHAMEHTAX TOT XK€ 3HaK.

Bot nouemy s 3HaMeHu BceobbeauHsIOMEro 6601 M30paH 3HAK, Mpo-
Ieamuii yepe3s MHOIME BEKa — BepHEe, uYepe3 ThICadeseTHs» |[3Hams..,
1995: 165—166]. Xy10XKHHK CYMTAIL, YTO «HMKTO HEe MOXET YTBEePXKIATh, YTO
TOT 3HAK MPUHAMIEKUT I OJHOMY BEPOBAHMIO WIH OCHOBAH HAa OJHOM
doneknoper [3nams... 1995: 166]. Onnako, nenaer BeIBOA MBICJIUTENb, IIPH
CYLIECTBOBAHMM MHOXECTBA TOJIKOBAaHMIl 3TOro 3HakKa, «B pa3sHOM YCTpEM-
jneHUH K BricuieMy cozHaHMe 00beIHHSIOCh Ha Tex XKe cryneHsax. MMeHHo
paszHoobpa3sue MOAXOMOB CPEenu KelaHUH enipazums Haugvicuiee |BBIIEIEHO
aBT. — A | ssBnsieTCA TAKUM LIEHHEIM pU3HakoM» [ Pepux 1995: 202].

3nakoMm TpueauHCTBa OTMEYEHBI CBALLIEHHBIE M300pakKeH s B MUPOBEIX
pPe/IUIMsiX U B LIEJIOM B KYJIbTYPaxX HAPOI0B OTMEYEHBI TAKHME CBAILIEHHBIC H30-
Opaxenus, kak Hiwoii-Ba, I'vaub-HMub, Xatxop [Cumsor... 65.], boromareps
|[Maroukuu 1997: 77], Manouna [Maroukus 1997: 78], Xpucroc |[Matoukuu
1997: 78], bnarocnosennniii bynga [Maroukun 1997: 37], Cearoit Cepruii
Paponexckuit [Maroukuu 1997: 77|, Apxanren Muxaun [Maroukun 1997:
80, 83|, Hukonait Yynorsopeu [[lakr... 2005: 126], Cssarbie bopuc u ['1e6
[MaTtoukun 1997: 77]. Takke 3ToT 3HAK MBI BeTpeyaeM Ha ofexnax Msons-
nel, CHerypouku, Apocnasa Mynporo, repoes Monronuu, Tubera, Uunuu,
u3obpaxenHbix Ha KapruHax H. K. Pepuxa.

CoBpeMeHHbIE YYeHbIE NPUIIUTH K BEIBOIY, YTO Y IUIEMEH JPEBHMX paH-
Hesemieaenbyeckux KyasTyp Benukas ©oruus, unum Benukasa Mareps —
MPapoaMTEIbHULIA BCCH XKMUBOM MPUPOALI, MOAATENBHUIIA IUIOA0POIMS, XO-
351MKa HeDeCHBIX B0 — CUMTAJIACh BEPXOBHLIM D0XKECTBOM M TPEXKOHEUYHBIN
3HAK (B TOM YMCIE U TPMIMCTHUK) ABiseTCH ee cuMBoJioM [[onan 1993: 167,
169]. Kak ussectHo, H. K. Pepux takxe npuaepKuBaics 3T0i MAEH, B [TUCh-
Me bapony M. A. Taybe on nucan: «TpueIMHOCTD KOJOCHEB COOTBETCTBOBA-
na Marepu Mupas [3nams... 1995: 266].

3HaK TpuUenMHCTBa B dhopMe TPUIMCTHUKA MPUCYTCTBYET HAa ONESTHUM
*peua u3 Moxenmxo-/lapo (111 Teic. no H. 3.) [[TakT... 50|, Ha H306paKeHUN
npeBHeerunerckoi Goruuu Heba Xarop (XIV B. g0 H. 2.) [ITakT... 2005: 51]
M apxanueckoi xkuraiickoit 6ornun Hioii-Ba (206—220 1o H. 3.) — co3na-
TeJILHMIILL TI0AeH. DTOT 3Ke 3HAK B BUIIE TPEX TOUYEK, PaclnoloxKeHHBIX B thop-
Me TpeyroJibHUKAa, Mbl Habogaem Ha u3obpaxenuu Hioii-Ba (618—905 rr.);
B BUIIE TpeX OKpyxkHocTeil — Ha Macke ['vaub-WHb paboThl THOETCKHMX Ma-
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CTEPOB; TPEX TOUEK — OMATH ke Ha u3o00paxeHuu ['vaub-MHb B HCIIOJIHEHHUH
xynoxHuka a1 Causuna (2005).

['vaub-HHb ABnsieTCs KCHCKOH MIOCTACHI0 ABaJlOKMTELIBaphl, Doxe-
CTBa C{]ETPH,H,EEHHH H MHUIOCEPIMA, M BBICTYIIAET B KaA4€CTBC }KEHL-"TEEHHDIQ
Tsopiia BeeneHHol, cHla KOTOPOTo NMPOSBIAETCS Yepes CI0BO, 3BYK U PeUb.
Wms [N'vanb-MHb 03HAYAET «BHEMITIONIAS 3BYKAM MHpa», €€ TAKXKE HA3blBa-
10T «boxecrBeHHBIM [nacom». O6pas ['vaub-Mub (Marepu Munocepaus
M 3HaHMA) MOXKHO BHAeTh HAa TakuX KaptuHax H. K. Pepuxa, kak: «[IpeBni-
e rop» (1924), «Kammm xuszuu» (1924), «[lporyaka I'vaup-Hub» (1925),
«Aran-Horas» (1928), «['yaus-HUup» (1933), «Ha rumanaiickux BepluIMHax»
(1933), «Ilecus Bononana» (1937) u np. [Muponosa 2013: 19-25].

Ilanee paccMOTpMM XpPHMCTHMAHCKYK) — [IPaBOCIABHYI0 M KaToJIM4e-
CKYI0 — KVJIBTYPHYIO TPaaHM1IMIO, KOTOPas Hepa3pbiBHO CBs3aHa co JHAKOM
Tpuenuucrsa. B nuceme A. M. Aceesy H. K. Pepux nucan, 4ro 3Hak Tpex
Ciep siBasiercsi TpexrnepcTHbIM 3HAKOM mpaBociasHoro KpecrHoro 3Ha-
MEHMH, KaTONMUYECKUM 3HaKoM Tpouiibl, 3HaKOM Tpex cokposuill Bocroka
u ap. B uenom, kak ormeuaer Hukonaii KoHCTaHTHHOBMY, «3HAK YCTPEMJISA-
€T caM 1o cede pasaMYHBIX JIo[el K cBoeobpa3Ho 1o0psIM MbicisaM. M 310
yKe Onaro» [Pepux 1996: 28]. Cpowo MbICIbL 0 TOM, 4TO 3HAaK TpueauHCTBA
3TO U ecTh 3HaK [Ipecsaroit Tpoullsl, XyT0XKHUK NOATBEPXKIAET U B C/IOBAX,
oOpaieHHbIx K Mutponoauty [lnatony: «<...> Ham 3nak <... > 3Hak Tpu-
eIUHCTBa, 3HaK TpOMIEI — HYXKHO COXpaHUTh. TpH chepbl MOXKHO BHIETH
u Ha [lanckom repbe, M Ha OYEHb MHOTMX, KaK KATOJIMYECKMX, TaK MU mpa-
BOCJaBHbLIX, MKOHax» [Cumsor... 2010: 52]. B 1932 roay XynoxXHHK co3naeT
KapTUHY «3HakK TpoMlibl» KaK aBTOPCKOE OCMBICIEHME 3HaKa TpueaMHCTBa
B UKoHe Pybnepa «Caartas XKuBoHayanbHas Tpouua» MU B nucbMe GapoHy
M. A. Taybe numer o cMeicie 3toro M3obpaxenus: «Yro MoxeT OBIThL 1peB-
Hee H MOLTHHHES BH3aHTHMHUCKONH KOHUEIIIHH, YXOIAIIEH B IMyOMHY BEKOB
K repeoMy 00001IeHHOMY XPUCTHAHCTBY M TaK MPEKPACcHO MPETBOPEHHOM
B uxkoHe Pybnepa “Cesaras XAKupoHauyansHad Tpouna” Cesaro-Tpouiikoit
Cepruesckoii Jlaspel. MMeHHO 3TOT CUMBOJI — CUMBOJI IPEBHETN0 XPHCTH-
AHCTBA, OCBALLIEHHBLIH 18 HAc Takke M uMeHeM CB. Ceprus, 11oackasail MHe
HAlll 3HAK, CMBIC/I KOTOPOI'O M BRIPAXKEH Ha MpUIaracMoM CHUMKe [KapTuHa
“3uak Tpouupl” — npum. A.J |, cOXpaHUB BCE EMEHTHI M PACTIONOXECHUSI
uX, cornacHo ukoHe Pybnesa» [3nams... 1995: 207]. Cnenyer OTMETHUTD, 4TO,
no Meiciu [lasna @nopeHckoro, u3noxeHHoi B pabore «Tpoute-Ceprue-
Ba Jlaepa v Poccusas, Ilpecesarag Tpouua gBIgeTcs OYXOBHOMH CYLIHOCTBIO
HAILEro Hapoia, CEpALIEM PYCCKOH KYILTYPhL M OIIpeaesaeT coDoi MmoaBHK-
HUYecKuit 06uK Poccun Ha Beka snepeq |@nopenckuit 1996: 361, 365]. da-
Jiee MBIC/IMTE/Ib ITUILET O MEPBOHAYAILHOM NMOYMTaHUM B neHb [IpecesToil
Tpouwer dyxa Cearoro — dyxa ¥remmrens, Hanexnst boxecTBeHHON Kak
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AYXOBHOI'O HaYaja XeHCTBEHHOCTH. BrocnencTsuu 1o nmpukasy narpuap-
xa Hukona monuteel dyxy CeaToMy OBUIM NEPEHECEHBl HA IMOCAEIYIOLINAI
3a Tpouueit neds — deuns Jdyxa CsAToro, B KOTOPLIiA, 110 NPOHUKHOBEHHOM
NOrajike pyccKoro Hapoja, «3eMjisi — UMEHWHHHUIIA», T. €. IPa3IHYET CBOETO
Anrena, csoio myxosHyw CymiHocts — Panoctb, Kpacory, Beunyio XKen-
cTBeHHOCTh [DnopeHckuit 1996: 364].

B xpucTtuaHckoil Tpamuumu 3Hak TpuenMHCTBa 4acTO BCTpeEYaeTcs
B MKOHOrpadMH U KapTUHAX CPEIHEBEKOBLIX XYI0XHHUKOB Ha M300pakKeH! -
sx boromarepu u Manonusl. Hanpumep, Takme nsa Macrepa XV Beka, Kak
pycckuit AMBpocHid UM HUnepiaaHackuit Ax Ban Dk, nomemaoTt boroma-
TEPb Ha MOCTaMeHT ¢ TpeMs Kpyramu [ Maroukun 1997). Xynoxnuk XV Beka
Marreo /IxkoBaHHM Ha onessHUU ManOHHEI MOMECTUN TPU MNATUKOHEYHEIE
3BE3/bl B TPEX Kpyrax, OT KOTOPhIX MCXOAST BOCEMb JIYUCit U TPM CHMMBOJIA
beckoneynoctH [[lakr... 2012: 130]. 'anc Mémaunr B paborax «CssTas
VYpeyna v agesbl» U «Ciaras Vpeyna ¢ mnagenuem» [Cumson... 2010: 124]
PACIIONIOXKMIT HA FOJIOBOM CBATOH CMMBOJIMYECKYIO KOPOHY — IFOTHUYECKHUH
TPUIMCTHUK, — 3aBeplIAOIIUN 2J1eMEHT BHUTPAXAa CTPEbYATHIX OKOH ro-
THYeckoro cobopa. Kan Dyke (XV B.) ykpacun kopoHy Bragbramubl TpH-
MTUCTHUKOM U3 TpexX KpyroB [I1akr... 2012: 56]. Ha xopone «llapuis Hebec-
HOM Hal peKoH XHU3HM» (anTapHad pociuch uepkeu ¢B. [lyxa B Tanamkuxe
(1910—1914) padotst H. K. Pepuxa) Mel BUauUM ToT Xe 3HakK. Takke mado-
puii' Ha ronose Magonns! (kaptuna H. K. Pepuxa «Manonsa Opudnamman)
OTMEYEH TpeMs KpyraMu (puc. 5).

B npasocnasHo# TpanuiumMu 3Hak TpuenuHCTBA NMPUCYTCTBYET HA M30-
Opaxenusax boromarepu, Ha oModopax® CBATHIX, ONEAHMAX apXaHTEI0B
U B IeKOpaTUBHOM peakede xpamos. Hanpumep, Madopuii Ha ronose bo-
ropoauiisl Ha ukoHe XVI Beka [Cumpon... 2010: 160] ykpauieH BOCbMHUKO-
HEYHOH 3Be3I0H, JIY4H KOTOPOH 3aBeplleHbl TpeMs KpyramMu. TpHIMCTHM-
KOM B Kpyre orMeuyeHa ukoHa XV Beka «[lokpos». Takxke 3nak TpueauHcTsa
u300paxeH HAa HUMOe Branerumiiel (MkoHa «boromareps 3namenues, 1630).
OpHaMeHTOM M3 TpexX ToueK ykpalueHsl onexnasl lessl Mapuu Ha HOBro-
ponckux uapckux spatax XIII seka |[Maroukun 1997: 77]. I[Lnam Ceartoii
3acrynuuunl Ha KaptuHe H. K. Pepuxa «Manonna 3ammtHuna» (1933) ae-
KOPUPOBaH TAKUM Xe y30poM (puc. 6).

! Madopuit — BepxHAs olexna, THHHOES KeHCKoe MOKPBIBANQ, CIYCKABIIEECH ¢ TOIOBE
1o nAr. [pecearyio boroponuny npUHATO H300paKaTh B MahopHH — YeTRIPEXYIOJIBHOM IUIATe
MM HakHIKe, KoTopeil HocHna boxus Mareps no oObY9a0 3aMyRHHX HYIeHCKHX XKeHIHH
TOIO BpEMEHH. DTOT IUIAT HAaJeBaiCH MoBepX IpYroi ofexasl U ObLI TAK BeJIHK, YTO MOKPHIBAT
He TOJLKO IOJIOBY, HO M MIOYTH BCe TeJIO.

? OModopa — INIMHHAA [IMPOKAA JIEHTAa ¢ H300pakeHHeM KPecToB.
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HMrtak, MBI HIPHUXOIMM K BBLIBOIY, YTO B KYJIBTYPE HAPOIOB MHpa 3HaK
TpuenuHcTBa ¢ IpeBHEHIIKMX BpeMEH Hepa3pblBHO cBsA3aH ¢ Kenckum Ha-
yanoMm. Mkonorpadms obpasos ['yvans-Hus, Hioii-Ba, Xatop, boroponuiisl
U ManoHHBI CBUAETENLCTBYIOT O TOM, 4TO ChsillieHHas Tpuana HepasphiBHA
¢ obpazom Marepu Mupa, Kotopasi BCeMy CYLIEMY SBISIETCH XKU3HEIATE Ib-
Huteil. [IpoBoas napaiieny ¢ OyAAMACKON TpanuiMen, oOTMETHM, uTo byn-
[a TAK HACTAB/ISI cBOMX yueHUKOB: «[lonobHo MatepH, oxpaHfAlolei cBoe
eIMHCTBCHHOE IHUTH CBOCH XM3HBIO, BOCIIMTHIBANTE B cebe Takyio decnpe-
JIeJIbHYIO 11000Bb KO BeeM cyuiecrsam» [Pokorosa 2001: 89].

HeobGxonumo orMeTHTh, 4TO TBOpuYecTBO H. K. Pepuxa — xuBonucHoe,
HHTEDHT}-"DHUE H 3MHCTONHPHOC — BO3BCIHYHBACT }KEHCKDE H-":l':lEUID H 1101~
YEPKMBACT €r0 BEAYILYIO, SBOJIOLMOHHYIO POJib B MCTOPHMM YEIOBEYECTBA.
[MepeuucauM HEKOTOPBIE KAPTUHBI PYCCKOIO XYI0XHUKA, KOTOpPLIE MOCBS-
1IeHB! BeJIMKUM XkeHckuM Obpasam: «[lesaccapu AoyHTy» (1905), «B MoHa-
cTeipe» (3cku3 mwisa nocraHosku «Cecrpa bearpuca», 1914), «llapuua He-
oecHas Han Pekoit KusHu» (3CKH3 pOCITMCH aNcHIbl HIepKBU B TalallikKMuHO,
1910-¢), «BectHux» (1922), «Mareps Mupa» (1924), «Mareps Typdana»
(1924), «XKanna o’ Apk. Tpuntux» (1931), «depxarensuuua Mupa» (1933),
«Orryna» (1936), «Benymas» (1924, 1932, 1944), «/loGpeie Tpasbi» (1941),
«Hacracess Mukynuuuna» (1943) u np.

HUnes «Muposoit [ymm — BeyHoil XeHCTBEHHOCTH, HUAYIIEH B MMP,
4TODBI CIIACTH 4YEJI0BCYECTBO, BO3POIMUTE €ro K HOBOM, IYXOBHO MOJHOLIEH-
HO# xu3Hu» [Opnos 1976: 72], — aT0 Benyuias unes pycckoit dunocoduu
CepebpsHoro Beka. Ecnu B MudooruyeckoM socnipustid Mupa Benuxas
Mareps, [Ipupona, Hauano Bcero cyiiero no4yMTansach B HEKOTOPBIX KYJlb-
Tax ApPeBHHMX KAK CTHXMHHOE HAYallo, «KaK 3eMJ/Id, KaK COJIHLE, KAK OrOHb,
KakK BO31yX, Kak Boaa» | Yuenue Kupoit 9tuku... 2009: 38], 10 B TBOpUECTBE
H. K. Pepuxa XKenckoe Hauano craHOBUTCH aKTMBHOH meopuecKoi cuaol
& Hawel cyuHocmu |TaM xe|, npeobpasyiowieii 1edcTBUTEILHOCTL. Bo MHO-
rux paboTax XyNOXKHMK PacKpbIBAET KOCMMYECKOH acnekT NesTe/lbHOCTH
Marepu Mupa Kak co3uaaTeIbHULBL U 3aIUTHULbI KYJILTYPHBIX LIEHHOCTEIA.
Hanpumep, 310 kaprunusl «MagonHa Opudnammar (1932), «Codua I1pe-
myapoctb» (1932), «Sancta Protectrix» (Cesarast nokposutenabHuua) (1933),
«[pynsl MmanoHHbr» (1933), (1936); oyepkm «[lamstu Mapuu KnasnueBHbl
Tenumesoit» (1929—1931), «Crpaxa Marepu Mupa» (1931), «Benen xeH-
iKHbl» (1934), «Benukuit obnuk» (1935), «Kenmuua» (1935), «Cynnba»
(1935), «IIpekpacHsbiii nyTh» (1944); ctuxorBopeHue «Bransuuua 3HaMeHH
Mupa» (1932) u np.

Ha kaptune Pepuxa «Codwus-Ilpemynpocts» (1932) Cearas Codus,
[Tpemynpocts boxusi, u3o0paKeHa B opeoJie INTaMeHeI0IUX KpelibeB. Llap-
CTBEHHAas, OTHEHHOJIMKAsA BCaJAHULIA JIETUT Ha/l rpajaMu, XpaMaMH, JBoplia-
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MM M My3eMHU, Pa3BEPHYB CBUTOK ¢ H300paxeHueM 3Haka 3HaMeHu Mupa —
CMMBOJIOM OXPaHbl COKPOBHIIL YXA YE€JIOBEYECKOr0 M TPHKIEI HAITMCAHHBIM
Mo-JIpeBHErpeYecKH clioBoM «cBsaTo» (puc. 7). B kuure «/lepxasa Csera»
XYIOXHUK [IPUBOAUT CTPOKM U3 otBeTHOro nuceMa E. M. Pepux M. H. 'ep-
MaHoBoM: «[1ycTh Teneps kKeHHa — Mareps Mupa — ckaxer: [la 6yner
Ceet! Kakos ke Oyaer stor CsBeT M B ueM OyIeT 3aK/II04ATHCH OrHEHHbIH
noasur? — B nonugaTtuu 3Hamend [lyxa, Ha KOTOpoM Oylner HauyepTaHo —
6oL, 3Hanue U Kpacora. [a, auiie cepale XeHIIWHBEI-MaTepy MOXET
cobparsb oA To 3HaMs JeTeH BCero Mupa, 0e3 pasiudud Imosna, pac, Halu-
OHaJbHOCTEH M penuruil. KeuiHa-Marts U JKeHa, CBUIETE/ILHULIA Pa3BU-
THA MYXCKOI'O INeHMdA, MOXET OLEHHWMTH BCE BEJIHKOC 3HAYCHMC K}".JII:T}"[}LI
MBICIIM, 3HAHMA. KeHIIMHA — BOOXHOBUTEIbHMLA KpacoTkl — 3HaeT BCIO
CHITY, BCIO CHHTETHYECKYI0 Mollb KpacoTel. MTak, HeMeIEHHO NMPUCTYITUM
K HeceHuio Benukoro 3uameHu Hosoit Bpwl, spst Matepu Mupa» [Pepux
1992: 37—38]. B mnamenHrix ciosax E. M. Pepux, obpailleHHBIX K KeHIIIH-
HaM, — BeJIMKas 00beOAMHSAIONIAsS, OXPAHSIOMIAS POJIb KEHIIUHBI-MATEPH,
cobuparwiiei cBoux aetei noa 3HaMsa KyJabTyphl Bo HMS €MHCTBA U COXpa-
HeHus Mupa. H. K. Pepux, cosnasas kapruny «Mareps Mupa» (1924), sepun
B TO, YTO KaKUM Obl MMEHEM HM Ha3blBalack Benukaa Matepr — ManoHHa,
Mareps Kanu, [Ipebaaras dykkap, Mrrap, Kyanun, Mupuam, benas Tapa,
Pamxk-Pamxecsapu, Huyka — ona o6wenunur Boctok u 3anan, 1 Bce 4eno-
BeyecTBO. BenudecrseHHbIH 06pa3 Marepu Mupa 3arosiHseT Bce IpocTpaH-
CTBO 3BE3OIHOIO Heba. DKD}"HCEHH&H OCJIENMHUTEIbBHBIM EEPEGPHET]:IM CHHHK-
€M JBYX DEJIOCHEXHBIX CBEPKAIOIIMX OKPYKHOCTEI, B opeoie hHOIETOBOI,
CUHEH ¥ ronyboH aypsl, OHA HACKIILACT AbIXaHMEM KM3HH — CBETOHOCHBIM
OMCcTAHMEM CBOMX JIyuell — KocMH4Yeckylo becripeaenbHOCTS.
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Anatoly Lebedenko

The Banner of Peace:
Combining sign of the triunity
at the joint of cultures and
civilizations

The article is devoted to the actual problem of achieving world peace today
through the wide involvement of people in the process of preserving the cultural
and historical heritage of mankind. To protect cultural values, Nicholas Roerich
proposed a special Banner — the Banner of Peace or the Banner of Culture — a
distinctive flag with three amaranth spheres in a circle on a white background. The
sign of the Trinity is widespread in the ancient cultures of the peoples of the world
(Paleolithic, Neolithic) as a symbol of Eternity and Unity. The study reveals the
evolutionary significance of this symbol, represented in the world artistic heritage
and the works of the great Russian artist.

Keywords: Nicholas Roerich, culture, Banner of Peace, Roerich Pact, Sign
of the Trinity.

the Sign of the Trinity (pic. 1), presented in the works of the great
Russian artist N. K. Roerich.

The idea of the Banner of Peace was born in the space of Russia, and
belongs to the outstanding Russian thinker, artist, scientist and public figure
Nicholas Roerich (pic. 2), the author of the international «Treaty on the
Protection of Art and Scientific Institutions and Historical Monumentss.
This treaty, which went down in history as the Roerich Pact, is the basis of
the modern international legal system for the preservation and protection of
cultural values in peacetime and in wartime.

The uniqueness of the Roerich Pact lies in the fact that it was initiated
by a person of the highest spiritual level, a great thinker and humanist, whose

Thﬂ purpose of our study is to show the planetary unifying idea of
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ideas are very important for generations of the present and future. One of the
main ideas of Nicholas Roerich is the unity of mankind on the basis of Culture,
universal ethical values — Love, Knowledge and Beauty (pic. 3). According to
his thought, the term Culture consists of two root bases: cult and ur. The word
cult already in the most ancient languages had a very deep spiritual meaning
and meant sacred action, sacrament, worship. The root of Urin Sanskrit means
light. Therefore, the thinker defines Culture as the worship of Light [Roerich
1991: 63] and gives it the title spelling.

It is art and knowledge, according to N. K. Roerich, are the basis of self-
consciousness of the people. In the essay «The Banner of Peace», the thinker
reveals the most important evolutionary significance of culture for humanity:
«Where culture is, there is peace. There is a feat, there is the right solution to
the most difficult social problems. Culture is the accumulation of the highest
Grace, the highest Beauty, the highest Knowledge. Mankind can in no way be
proud of what it has done enough for the flourishing of culture. After ignorance,
we reach civilization, then we receive education, then intelligence follows,
then refinement, and then synthesis opens the gates of high culture» [Roerich
1992: 74]. The artist argues that the concept of culture, which contains all that
is beautiful, all inspiring, «must evoke in us and the correspond concept of
unity» [Banner ... 69].

The Roerich Pact proclaimed the idea of world peace through culture and
thereby approved a new stage in the development of human consciousness.
According to the artist, «if the Pact not only interferes, but ceases hostilities,
it will be it’s undoubted merit. <...> After all, the human heart must agree on
disarmament and cooperation. And in this universal postulate, everything that
reminds of the true culture of the spirit, of creativity, of construction, should
be insulted and approved» [Banner ... 90].

The heads and representatives of individual states, who signed the Pact of
Culture on April 15, 1935, actually laid the foundation of world spiritual unity
on the Roerich’s principle «Peace through Culture» (pic. 4). The evolutionary
ideas of the Pact contributed to the emergence of a unique international public
organization — the World League of Culture. Elena Roerich, a scientist and
an eminent philosopher-cosmist, the wife of Nicholas Roerich, wrote to
American employees: « May all Our Institutions and Societies be preserved and
develop, but over them let the World League of Culture enter into life. May
all members of Our Institutions be at the same time members of the World
League of Culture. <...> It will house the following departments: the first is
the department of the world; the second is spiritual perfection; the third is
science; the fourth is the arts; the fifth is motherhood and upbringing; the
sixth — crafts and labor; the seventh is cooperation and industry; the eighth is
security; ninth — land management and construction; the tenth is the health
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of preservation. The rest will be included as part of these departments. Thus,
justice will find a place in the world, an army will find a place in safeguarding
security and a treasury — in cooperation. Of course, spiritual perfection
contains religion and philosophy. Departments involve council and chairmen»
[Roerich 1999: 277—278]. N. K. Roerich believed that this League <«will
strengthen the world consciousness, <...> true evolution is accomplished only
on the basis of Knowledge and Beauty» [ Banner 68].

So, the philosophical outlook of Nicholas Roerich was ingeniously
clothed by him in the form of the mentioned legal document, which was the

foundation for the preservation of the treasures of the human spirit. People’s
Artist of the USSR S. Konenkov defined the importance of the «International
Convention for the Protection of Cultural Property in the Event of Armed
Conflict», adopted in 1954 in The Hague: «Roerich’s moral principles
regarding the cultural heritage of the peoples of the Earth have become norms
of international law» [Covenant 191]. N. Roerich For the first time in the
history of mankind declared the necessity of honoring the spiritual principle
common for the peoples of the Earth — Culture, which unites all nations
regardless of their nationality.

The ideas of Nicholas Roerich received great support and resonance
throughout the world. They were greeted by numerous organizations,
the museum and scientific community, because this treaty provided legal
protection for historical monuments, museums, scientific, artistic, educational
and cultural institutions and their numerous employees. Many prominent
figures of science and culture supported the Roerich Pact. Among them are
Rabindranath Tagore, Sarvepalli Radhakrishnan, Romain Rolland, Bernard
Shaw, HG Wells, Thomas Mann, Albert Einstein and others.

To protect the values of culture, the Roerich Pact set a special banner: «So,
to unite the national consciousness, we give the Banner of Peace» [Roerich
1999: 232]|. At the same time, Nikolai Roerich emphasizes that «The Banner is
a sign, it is a symbol of human treasures» [ Banner ... 167]. In the philosophical
system of Living Ethics we read: «<...> The Banner of the World contains all
the subtle concepts that will lead peoples to the concept of culture» [Teaching
of Living Ethics ... 331].

On the Banner of Peace is the Sign of the Trinity — the most ancient,
consecrated for many thousands of years, the unifying symbol. N. Roerich
writes that this sign personifies the past, present and future, united by the
circle of Eternity. It is also «religion, knowledge and art in the Ring of Culture»
|Roerich 1995: 206]. The sign of the Trinity in all nations is an expression of
the eternal divine Principle, a symbol of striving towards the Highest world.
The most ancient philosophy of the East states: «The Divine is one, because it
is infinite. It is threefold, because it always manifests itself»> |Blavatsky 1993:
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105]. The Single Principle (Parabrahman) reveals from its Essence the Triad
(Trinity), which symbolizes the spiritual world, the highest immortal principles
in man and the cosmos: Atma — Buddhi — Manas (Spirit — Soul — Mind).

Trinity in unity is a common idea for many ancient peoples, the basis of
their religion and philosophy. The Indian Trimurty includes Brahma — the
Creator, Vishnu — the Preserver and Shiva — the Destroyer and the Reviver.
The Trinity of the Egyptians contained one female and two male principles:
Isis, Osiris, Gore (mother-father-son). In Orphic philosophy, the higher triad
consisted of Chaos, Chronos and Fanes. In Zoroastrianism, Ahura Mazda (the
personification of a positive principle in the world), Mithra (the embodiment
of light) and Anahit (the goddess of fertility) were considered the highest
deities. The supreme trinity of the gods was constituted; the Etruscans Tinia,
Uni and Minerva, and the Romans: Jupiter, Juno and Minerva.

Elected by N. Roerich symbol for the Banner of Peace from ancient eras
(Paleolithic, Neolithic) was the most common among the peoples of the world.
Nicholas notes that «Chintamani — the most ancient idea of India about the
happiness of the world — contains in itself this sign. In the Temple of Heaven
in China you will find the same image. The Tibetan Three Treasures says the
same thing. On the famous picture of Memling on the breast of Christ the same
sign is clearly visible. It is also on the image of the Strasbourg Madonna. The
same sign — on the shields of the Crusaders and on the coat of arms of the
Templars. Gurda, the famous Caucasian swords, bear the same sign. Do not
we distinguish it on the philosophical symbols. It is on the images of Gessar
Khan and Rigden-Japo. It is also on the Tamga Tamega. It was also on the
arms of the Papal. It can also be found in old Spanish paintings and in Titian’s
painting. It is on the old icon of St. Nicholas in Bar. The same sign on the
old image of St. Sergius. It is on the images of the Holy Trinity. It is on the
emblem of Samarkand. Sign in both Ethiopia and Coptic antiquities. It is on
the rocks of Mongolia. It is on the Tibetan rings. The horse of happiness on the
Himalayan mountain passes carries the same sign shining in the flame. It is on
the breast fibulae of Lahul, Ladakh and all the Himalayan highlands. It is also
on the Buddhist banners. Following in the depths of the Neolithic, we find in
the pottery ornaments the same sign.

That is why, for the Banner of the All-Unifying, a sign has been chosen that
has passed through many centuries — or rather, through millennia» | Banner
... 165—166]. The artist believed that «no one can assert that this sign belongs
only to one belief or is based on one folklore» [Banner ... 166]. However, the
thinker concludes, with the existence of a multitude of interpretations of this
sign, «in a different striving towards the Highest, the consciousness was united
on the same steps. It is the variety of approaches among the desires to express
the highest that is such a valuable attribute» | Roerich 1995: 202].
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The sacred images in world religions and in the cultures of nations as a
whole are marked with the symbol of the Trinity, such sacred images as Nui-
Wah, Kuan-Yin, Hathor [Symbol ... 65.], Mother of God [Matochkin 1997:
77], Madonna [Matochkin 1997: 78], Christ [Matochkin 1997: 78], Blessed
Buddha [Matochkin 1997: 37|, St. Sergius of Radonezh [Matochkin 1997:
77], Archangel Michael [ Matochkin 1997: 80, 83], Nikolai the Miracle Worker
[Pact ... 126], Saints Boris and Gleb [Matochkin 1997: 77]. We also see this
sign on the clothes of Isolde, Snow Maiden, Yaroslav the Wise, the heroes of
Mongolia, Tibet, India, depicted in the paintings of N. K. Roerich.

Modern scientists have concluded that among the tribes of the early
agricultural cultures, the Great Goddess, or Great Mother — the progenitor
of all wildlife, the fertility lady, the mistress of the waters of the sky — was
considered the supreme deity and the three-pointed sign (including the trefoil)
is its symbol [Golan 1993: 167, 169]. As you know, N. K. Roerich also adhered
to this idea, in a letter to Baron MA Taube he wrote: «The trinity of the ears of
corn corresponded to the Mother of the World» [Banner ... 266].

The sign of the trinity in the shape of a trefoil is present on the attire of a
priest from Mohenjo-Daro (III millennium BC) [Pact ... 50], on the image
of the ancient Egyptian goddess of heaven, Hator (XIV century BC) [Pact ...
51] and the archaic Chinese goddess Nu-Ba (206—220 BC) — the creators of
the people. The same sign in the form of three points located in the form of a
triangle, we observe on the image of Nui-Wa (618—905); in the form of three
circles — on the mask of Kuan-Yin works of Tibetan masters; three points —
again on the image of Kuan-Yin, performed by the artist Deng Xiangying
(2005).

Kuan-Yin is the female hypostasis of Avalokiteshvara, the deity of
compassion and mercy, and acts as the Feminine Creator of the Universe,
whose power is manifested through word, sound and speech. The name Kuan-
Yin means «heeding the sounds of the world», it is also called the «Divine
Voice». The image of Kuan-Yin (Mothers of Mercy and Knowledge) can be
seen in such paintings by N. K. Roerich, as: «Above the Mountains» (1924),
«Drops of Life» (1924), «Walk Kuan-Yin» (1925), «Agni Yoga» (1928),
«Kuan-Yin» (1933), «On Himalayan peaks» (1933), «Song of the Falls» (1937)
and others [Mironova 2013: 19-25].

Next, consider the Christian — Orthodox and Catholic — cultural tradition,
which is inextricably linked with the Sign of the Trinity. In a letter to A. Aseeyv
Nikolay Roerich wrote that the sign of the Three Spheres is a three-horned
sign of the Orthodox Sign of the Cross, the Catholic sign of the Trinity, a sign
of the three treasures of the East, etc. In general, as Nicholas notes, «the sign
directs various people to original kind thoughts. And this is already a blessing»
[Roerich 1996: 28]. The artist confirms that the sign of the Trinity is the sign
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of the Holy Trinity, the artist confirms in the words addressed to Metropolitan
Platon: «<...> Our sign <...> sign of the Trinity, the sign of the Trinity — must
be preserved. Three spheres can be seen both on the Papal coat of arms, and on
very many, both Catholic and Orthodox, icons» [Symbol ... 52]. In 1932, the
artist creates the picture «The Trinity Sign» as the author’s conceptualization
of the Trinity sign in the Rublev icon «The Holy Life-Giving Trinity» and in a
letter to Baron M. Taube writes about the meaning of this Image: «What could
be more ancient and authentic than the Byzantine concept, dating back to the
first generalized Christianity and so beautifully embodied in the Rublev icon
of the “Holy Living Trinity” of the Holy Trinity Monastery of St. Sergius. It is
this symbol — the symbol of ancient Christianity, which was consecrated for
us also by the name of St. Sergius, suggested to me our sign, the meaning of
which is expressed in the attached picture [picture “The Sign of the Trinity”|,
retaining all the elements and their locations, according to the icon of Rublev»
[the Banner ... 207]. It should be noted that according to Pavel Florensky,
stated in the work of the Trinity-Sergius Lavra and Russia, the Holy Trinity
is the spiritual essence of our people, the heart of Russian culture and defines
the ascetic image of Russia for centuries to come |Florensky 1996: 361, 365].
Further, the thinker writes about the initial veneration on the day of the Most
Holy Trinity of the Holy Spirit — the Spirit Comforter, the Hope of the
Divine as the spiritual principle of femininity. Subsequently, on the orders of
Patriarch Nikon, prayers to the Holy Spirit were transferred to the day after the
Trinity — the Day of the Holy Spirit, in which, by the penetrating insight of
the Russian people, «Earth is a birthday woman», that is, celebrates its Angel,
its spiritual Essence — Joy, Beauty, Eternal Femininity [ Florensky 1996: 364].

In the Christian tradition, the Sign of the Trinity is often found in the
iconography and paintings of medieval artists in the images of Our Lady
and Madonna. For example, such two masters of the 15th century, Russian
Ambrose and Dutch Jan van Eyck, place the Mother of God on a pedestal
with three circles [Matochkin 1997]. The 15th century artist Matteo Giovanni
on the dress of Madonna placed three five-pointed stars in three circles, from
which eight rays emanate and three symbols of infinity [Pact ... 130]. Hans
Momling in the works «Holy Ursula and the Maidens» and «Holy Ursula with
the Baby» [Symbol ... 124] placed above the head the holy symbolic crown —
the Gothic trefoil — the final element of the stained glass window of the pointed
windows of the Gothic cathedral. Jean Fouquet (XV century) decorated the
crown of the Lady with a three-circle trefoil [Pact ... 56]. At the crown of the
Queen of Heaven over the River of Life (altar painting of the Church of the
Holy Spirit in Talashkino (1910—1914), by N. Roerich) we see the same sign.
Also, a maforium on the head of the Madonna (picture by N. Roerich «The
Oriflamma Madonna») is marked by three circles (pic. 3).
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In the Orthodox tradition, the Sign of the Trinity is present on the images
of the Mother of God, on the homophores of saints, the robes of archangels,
and in the decorative relief of temples. For example, a mahorium on the head
of the Virgin on the icon of the XVI century [Symbol ... 160] is decorated
with an eight-pointed star, the rays of which are completed in three circles.
A shamrock in a circle marked the icon of the XV century «Pokrovs. Also,
the Sign of the Trinity is depicted on the Lady’s nimbus (the icon «The Virgin
of the Sign», 1630). Ornaments from three points decorated the clothes of
the Virgin Mary at the Novgorod royal gates of the 13th century [ Matochkin
1997: 77]. Cloak of the Holy Assistant in the picture N. K. Roerich «Madonna
Defender» (1933) is decorated with the same pattern (pic. 6).

So, we come to the conclusion that in the culture of the peoples of the
world the Sign of the Trinity from ancient times is inextricably linked with
the Feminine Beginning. The iconography of images of Kuan-Yin, Nui-Wabh,
Hathor, the Virgin and Madonna testifies that the Sacred Triad is inseparable
from the image of the Mother of the World, who is a life-giver to all things.
Drawing parallels with the Buddhist tradition, we note that Buddha taught
his disciples in this way: «Like a mother guarding her only child with her life,
cultivate such infinite love for all beings» |[Rokotova 2001: 89].

It should be noted that the work of N. Roerich — pictorial, literary
and epistolary — exalts the Feminine Principle and emphasizes its leading,
evolutionary role in the history of mankind. Here are some pictures of a Russian
artist dedicated to the great feminine images: «Devussari Abuntus» (1905),
«At the Monastery» (sketch for the play «Sister Beatrice» (1914)), «Queen of
Heaven over the River of Life» (sketch of the painting of the apse painting of
the church in Talashkino (1910th)), «Herald» (1922), «Mother of the World»
(1924), «Mother of Turfan» (1924), «Jeanne d’Arc. Triptych» (1931), «Holder
of the World» (1933), «From There» (1936), «Presenter» (1924, 1932, 1944),
«Good Herbs» (1941), «Nastasya Mikulichna» (1943), etc.

The idea of the «World Soul — Eternal femininity, going into the world to
save humanity, revive it to a new, spiritually fulfilling life» [Orlov 1976: 72] is
the leading idea of Russian philosophy of the Silver Age. If in the mythological
perception of the world, the Great Mother, Nature, the Beginning of all
existence was revered in some ancient cults as a spontaneous principle, <«like
the earth, like the sun, like fire, like air, like water» [ Teaching of Living Ethics
... 1930: 38], then the work of N. Roerich The Feminine Beginning becomes
an active creative force in our essence, transforming reality. In many works, the
artist reveals the cosmic aspect of the activity of the Mother of the World as a
creator and protector of cultural values. For example, these are the paintings
«The Oriflamma Madonna» (1932), «Sophia the Wisdom» (1932), «Sancta
Protectrix» (Patron Saint) (1933), «The Works of the Madonna» (1933), (1936);
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essays «In Memory of Maria Klavdievny Tenisheva» (1929—1931), «Guardian
of the Mother of the World» (1931), «The Crown of a Woman» (1934), «The
Great Look» (1935), «Woman» (1935), «Destiny» (1935), «The Beautiful Way»
(1944); poem «The Lady of the Banner of Peace» (1932) and others.

In the Roerich painting «Sophia the Wisdom» (1932), Hagia Sophia, the
Wisdom of God, is depicted in a halo of flaming wings. The roval, fiery-faced
horsewoman flies over the cities, temples, palaces and museums, unrolling
a scroll depicting the Sign of the Banner of Peace — a symbol of protection
of the treasures of the human spirit and three times written in ancient Greek
«holy» (pic. 7). In the book «Power of Light» the artist quotes lines from the
response letter of E. Roerich to M. Germanova: «Let now the woman — the
Mother of the World — say: Let the Light be! What will this Light be and what
will the fiery feat consist in? — In raising the banner of the Spirit, on which
will be inscribed — Love, Knowledge and Beauty. Yes, only the heart of a
woman-mother can gather under this banner the children of the whole world,
without distinction of gender, race, nationality or religion. A Mother woman
and a wife, a witness to the development of a male genius, can appreciate the
great significance of the culture of thought and knowledge. The woman — the
mastermind of Beauty — knows all the power, all the synthetic power of Beauty.
So, we will immediately start carrying the Great Banner of the New Era, the
era of the Mother of the World» [Roerich 1992: 37—38]. In the fiery words
E. Roerich addressed to women that the great unifying, preserving role of the
mother woman who gathers her children under the banner of Culture in the
name of unity and preservation of peace. N. K. Roerich, creating the picture
«Mother of the World» (1924), believed that no matter by what name the Great
Mother was called Madonna, Mother Kali, Prev Dukkar, Ishtar, Kuanin,
Miriam, White Tara, Raj-Rajesvari, Niuka — she will unite East and West,
and all of humanity. The majestic image of the Mother of the World fills the
entire space of the starry sky. Surrounded by the dazzling silvery radiance of two
snow-white sparkling circles, in a halo of violet, blue and blue aura, it nourishes
with the breath of life — with its luminous shining of its rays — cosmic Infinity.
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Puc. 1. H K. Pepux. 3uama Mupa, 1931
Pic. 1. N. Roerich. Banner of Peace, 1931
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Puc. 2. C.H. Pepux. Puc. 5. H K. Pepux
flopmpem H.K. Pepuxa, 1937 Madouna Opugpaamma, 1932
Pic. 2. 8. Roerich. Pic. 5. N. Roerich
Portrait of N. Roerich, 1937 Madonna Oriflamma, 1932
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Puc. 3. Yuacmuuxu Iepeoii mexcdyrnapodnoii konghepenyuu, noceauieHHou
Haxmy Pepuxa, na yauye bproeze co 3namenem Mupa, ykpawennom aenmamu
cumeoausupyrowiumu yeema bprozze. Cenmabps 1931 2.

Pic. 3. Participants of the First International Conference dedicated to the
Roerich Pact, on Bruges Street with the Banner of Peace, decorated with ribbons
symbolizing the colors of Bruges. September 1931
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Puc. 4. llepemonua nodnucanua [lakma Pepuxa ¢ Osanvhom Kabuneme
benoeo loma & npucymemeuu npezudenma CIHIA ©. Pyseeavma. Bawunemon.
15 anpena 1935 2.

Pic. 4. The signing ceremony of the Roerich Pact in the Oval Office of the White
House in the presence of US President F. Roosevelt. Washington. April 15, 1935
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Madonna 3awgumnuya (Ceamas nokpogumensiuya)
Pic. 6. N. Roerich. Madonna Protectrix. 1933.
Madonna Defender (Patron Saint)

Puc. 7. H K. Pepux. Coghua-Ilpemydpocmo (3nama Mupa). 1932 .
Pic. 7. N. Roerich. Sophia the Wisdom (Banner of Peace). 1932



